THE DEMOCRATIC LANGUAGES OF EXILE: READING EUGENE JOLAS AND YVAN GOLL'S AMERICAN POETRY WITH JACQUES DERRIDA AND HANNAH
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In most European nations, two visions of language are superimposed: whereas a national language is a construct which is thought to maintain social and cultural cohesion, democracies are made of individual speech acts and interventions while not being limited to a single language. The aim of this article is to argue that in order to have a healthy public sphere, democracies need to challenge the monolingual paradigm maintained by nationalisms. Firstly, this paper will explore the conflicted role of language within democratic nation states by exploring the place given to the concept of mother tongue in defining citizenship after the Second World War. To do so, I will analyse the works of two philosophers, Hannah Arendt and Jacques Derrida, who have defended the rights of refugees and migrants to participate in democratic life while maintaining opposite positions on the politically emancipatory potential of the mother tongue within the public sphere. Secondly, I
will problematize both Arendt and Derrida's positions by examining the works of two poets from the Alsace-Lorraine borderland, Yvan Goll and Eugene Jolas, who were both marginal in what Yasemin Yildiz defines as the 'monolingual paradigm' since both grew up in a borderland area between Germany and France where multilingualism, rather than monolingualism, was the unofficial linguistic norm.
1 Written in English, the adopted language of their exile, the poems chosen for analysis explore the possibility of salvaging a new democratic consciousness from the statelessness of their multilingual condition, which they saw reflected in the multilingual crowds of immigrants in New York. The poems are interesting for two reasons: firstly, Jolas' poem 'Migration' politicises multilingualism by symbolising the plights of New York immigrant workers in their different languages.
Secondly, Goll's Fruit from Saturn, written in a language he had acquired as a refugee, explores the power of un-naming and deterritorialising spaces through an unidiomatic use of English. 2 My analysis of their poems will finally show how both works bypass any simplistic dichotomy between monolingualism and multilingualism by engaging with the emancipatory potential of exile within language itself. Conceding that it is possible to lose one's mother tongue, she added: 'I have always consciously refused to lose my mother tongue.
[…] What is one to do? It wasn't the German language that went crazy. And, second, there is no substitution for the mother tongue.' 3 More than nostalgia for her native country, Arendt, who was exiled in America since 1941, saw her mother tongue as a place of refuge guaranteeing an autonomy of thought at the root of all democratic communities. In Le Monolinguisme de l'autre, Derrida showed that assigning privilege to the mother tongue in this way had profound political implications in defining who could participate and who was excluded from the democratic public sphere. In a long footnote dedicated to analysing Arendt's statement, he focused particularly on her claim that a language could not go mad. 4 As we shall see, the question of language is, for both, intimately connected to the question of exile and the opportunity for political participation in the democratic sense. How does the monolingualism of nation states affect the inclusiveness of the democratic process? What would it mean for democracies to be more open to the languages of others?
Arguing that democracies depend on the power of speech of their participants, Arendt makes several references to the importance of mastering language in her works on political philosophy. Quoting Shelley in The Life of the Mind, she explains that the task for thinking, like poetry, is made possible by our capacity to use metaphors: 'Shelley says, the poet's language is "vitally metaphorical", it is so to the extent that "it marks the before unapprehended relations of things and perpetuates their apprehension"' (italics added by Arendt Arendt's writings on Eichmann's use of language indeed point to the intellectual roots behind her preference for thinking within her own mother tongue, an intellectually motivated choice which also rests on her understanding of the role played by language in totalitarianism. On her observations of Eichmann's use of language, she writes:
when Eichmann was sent to show the Theresienstadt ghetto to International Red Cross representatives from Switzerland -he received, together with his orders, his 'language rule,' which in this instance consisted of a lie about a nonexistent typhus epidemic in the concentration camp of Bergen-Belsen, which the gentlemen also wished to visit. The net effect of this language system was not to keep these people ignorant of what they were doing, but to prevent them from equating it with their old, 'normal' knowledge of murder and lies. Eichmann's great susceptibility to catch words and stock phrases, combined with his incapacity for ordinary speech, made him, of course, an ideal subject for 'language rules'. 6 The new language, or 'language rules', uncritically absorbed by Eichmann is described as a system of prefabricated metaphors or 'stock phrases' far removed from the everyday use of
German. This new language acts as a barrier between him and the reality of his actions -as if the imposition of certain turns of phrases prevented him from having a meaningful dialogue with himself on the ethical nature of his actions.
In addition, Arendt saw the acquisition of a new language through exile as potentially undermining the political status of refugees. In 'We Refugees', she exemplifies her critique of assimilationism by using the example of German Jews in America who decided to only speak English for fear of being identified as Jewish refugees. 7 According to Arendt, this wilful renunciation of one's linguistic identity acts differently as a barrier to reality by preventing Jews from coming to terms with the political reality of their condition. In exchange for their assimilation, Jewish refugees in America lose the possibility of speaking on behalf of the political condition that beholds them. In these texts, Arendt portrays the natural relationship between the mother tongue and the self as a political weapon against totalitarian thinking, seeing the free use of the mother tongue as a touchstone of subjective freedom. As noted by Jennifer Gaffney in her analysis of Arendt and Derrida's stances, 'when taken together with her analysis of Eichmann's empty talk, Arendt's remarks in the interview suggest that just as our radical singularity arises from our thrownness in language, so too does our responsibility for the world or the nexus of relations that grant us this singularity'. 8 Arguing that Derrida 'overlooks the political concerns at work in Arendt's commitment to her mother tongue', Gaffney rightfully sees in Arendt's position a reification of singularity which Nazi totalitarianism tried to annul. 9 We may add that while Arendt is speaking from the position of someone who has been forced into exile from what she considered to be her home, Derrida's experience and perspective on colonialism renders his relationship to home and to his first language more problematic.
In his commentary on her declaration on the mother tongue in 'Language Remains', Hegel montre très bien l'étrange privilège du son dans l'idéalisation, la production du concept et la présence à soi du sujet.' 11 While Arendt tried to reinstate the political status of singular voices in totalitarian contexts, Derrida's critique of monolingualism gets to the root of reciprocity between nation and subjectivity. Deconstruction reveals that the polyvocality of languages does not only reside externally to a single language, it is inherent to our singular and individual ways of speaking languages. At all times, we are speaking a language that is both ours and that of others, that is both familiar and foreign: 'Je n'ai qu'une langue, ce n'est pas la mienne.' 12 I believe that if only one phenomenon could be cited to prove America's innate democracy, the permission given to hundreds of newspapers all over the land to appear in the many tongues of Europe, would suffice. New York, Chicago, Saint Louis, Pittsburgh and other cities have a multiplicity of alien newspapers that service a large foreign-born public and express the streams of psychic tendencies of the NeoAmericans. In New York I often sensed a particular excitement in seeing French, Yiddish, German, Slovak, Italian, Hungarian, Syrian and other newspapers exhibited on the news-stands and being bought by Americans with foreign faces and foreign names. Freedom of the press in the United States includes linguistic freedom. 16 Jolas saw the press as a vanguard medium of expression of the new world, a form of postnational public sphere which had the potential to shape a new, cosmopolitan political I came into the city room and wrote a story Typewriter whir sounded lazily in my ears Hello cried the city editor into the telephone A slugfest among the strikers skidoo he said to me.
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The I of the poem, who is both journalist and poet, hints at the difficulty of writing his piece.
As if to liken the strike to a spectacle, the lazy sound of the typewriter is echoed by the city editor's reductive representation of the events as a 'slugfest'. The difficulty of finding an appropriate language able to translate what he witnesses at the strikers' march thus seems of capital concern throughout the poem.
Throughout the poem indeed, Jolas describes the workers' march and the words he hears as he attempts to report them. Unlike other works by Jolas which tend to idealize their speakers, or build new speakers through the creation of a new international language, this particular poem focuses on the workers as real-life characters:
Ils étaient déjà las at the threshold of the day Through the streets of the slums went a hunger plaint Slunk a fatigue wrapped in slatternly dresses Und in ihren augen there lay a somber weeping And over them lingered the memory of a kermesse They remembered autumn festivals in old-world villages 19 The poem jumps from French, to German, to Spanish as the reporter hears and reports the words from the crowd. In effect, the strikers' march is portrayed as an event in search of a new language, and the multilingual crowd as a crowd in search for a new home to replace their 'old-world villages'. The multilingualism of the poem turns every voice into the representation of a particular language and nation, so much so that languages here are mostly relegated to a symbolic, representative status. The performative character of the poem's multilingualism is, more than the individualized words or sentences in various languages, the bearer of the poem's political subtext. The immigrant's plight starts with the pragmatic incommunicability of their stateless predicament to those in power, an incommunicability which cannot be resolved by simply adopting a new language. Although it is a condition which can be shared by all (French, German, South American, Spanish), it is communicable to none in the sphere of political action.
Like Hannah Arendt before him, Jolas thought refugees were at the 'vanguard' of humanity. 20 In his memoirs Man from Babel, this optimism is often tainted by the reality of totalitarianism. He recalls a dinner among artist friends in Berlin in the early 30s: 'Around a perfectly appointed For different reasons, the optimism in the American world order is also tainted in the poem. Here, the mills' equanimous treatment of the workers' fates threatens to turn into indifference:
C'était des Euraméricains à l'imagination de feu Ils portaient en eux les lourdes glèbes ancestrales Et j'avais une grande pitié pour les immigrants my comrades […] Le paysage prolétarien frissonait toujours Daily they looked into the insane eyes of their comrades Who stood watching the dance of the fanatic wheels 23 As a supra-national space, the capitalist metropolis still does not guarantee the rights of the workers it houses. The dreams of the stateless people seem uncompromisingly shattered. The poem articulates the notion that more than simply dreaming of an American way of life, the multicultural workers' dreams resemble a 'borderless cosmos of brothers'. 24 The dream of belonging, but also of being able to find a home for the multilingual crowd, is predominant in the poem. Moreover, the poem often contains passages where both the memory of Jolas's
Lorraine and the present in the United States seems to merge into one narrative:
In the town of the lonely aliens where once I lived In the sick town where pain is always guilt
The world here is mutilation the world is pain The alien workers are still here in slums and mills 25 Where is the 'here here' of the poem, if I may grossly paraphrase Gertrude Stein? In the chiastic structure of these four lines, the here of Jolas's poem is quickly met by a 'still here' of the workers plight in America. The constant threat of statelessness experienced by Jolas in his native frontierland also remains a territory, a frontier, to be conquered in the New World within the context of capitalism. The chiastic structure of memory in the poem directs us not only to a continuity between Europe and the United States, but to an inverted mirror where the problems of nationality are being re-formed in the crucible of this new economic context.
One particular character, a trope of modernist and particularly cubist meta-language, is revisited in the poem. Words are indeed personified as 'harlequins' in the line: 'Les mots étaient devenus des harlequinades', ('the words had become harlequin pranks').
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Traditionally a servant in Italian Commedia dell'arte, the harlequin trickster figure exemplifies the ambiguity of power relations between subalterns and their masters. Here, the harlequin, an emblem of fragmentation and of the possibilities of expression opened by a revolution of perspective in Cubism, is also a metaphor for the variety of languages spoken by the workers. 27 On the one hand, the multiplicity of languages spoken, the polycentric voices of the poems threaten to undermine the univocity of English as the dominant language.
But on the other, although the words in the poem seem liberated from the conventions of traditional meaning and history, the workers do not dominate the language which they have opened the way to. The cosmopolitan world which they are building is not yet theirs to mould politically, for they lack a language which would allow them to translate their multilingualism into a common struggle that would also be mindful of their individuality.
Jolas saw himself as a language refugee of a different kind to Arendt: Jolas's multilingualism made him a refugee of nationalism who was made landless by a monolingual ideology of culture and language. The poem 'Migration', however, is quite singular in his works in its effort to craft a socially aware discourse of representing the displacement and homelessness which he is trying to objectify within himself elsewhere in his autobiographical
Man from Babel. As well as using national languages symbolically in the poem, 'Migration' reveals the inherent multilingualism of each Indo-European language at use in the poem.
Words such as 'villages', 'festivals', 'kermesses' and 'fatigue' are indeed all used in more than one language: French, English, Spanish and German.
Elsewhere in his works Jolas's belief in the power of a transatlantic multilingual idiom to overthrow fascist nationalism does not go very far in engaging a new poetic relationship between territoriality and language. As noted by Kelbert, 'being as he was on a quest for a poetic language based on foreignness turned into a creative principle, Jolas presents his readers with a poetics consciously structured around an essentially translingual ideal'. 28 What's more, Jolas's preface reveals that he also has a tendency to reterritorialize multilingualism within a deterministic and racialized vision of history, seeing this as a political solution to the problem of statelessness and migration. Arguably, if his goal of creating a singular idiom out of the 'inter-racial synthesis' of America does not create a new space for foreignness within language, it nevertheless sheds light on the issue of translingual citizenship. In 'Migration' and elsewhere, Jolas shows us how, in a context where public spheres are nationalized, the voices of those adopting and being adopted in this nation's language can be too easily ignored.
A World without proper names: Yvan Goll's Kabbalistic poetry
Yvan Goll, a Lorrainian poet who also fled war torn trilingual Lorraine during the war, turned to writing English during his time in New York. Whereas Jolas had hoped to syncretize his multilingualism within the melting pot of American-English, Goll wrote and published poetry in distinct idiolects: French, German, and -due to the difficulty of finding translators in America -English. 29 In many ways, Goll's statelessness was double, for he was both Lorrainian and Jewish. The problem of accountability and of who listens to the plight of stateless individuals was, in Goll's English works, turned into a quasi-mystical question.
During his time in New York, Goll turned to the Kabbalah and wrote poems in a newly acquired English inspired by Jewish mysticism. Goll saw Kabbalah indeed as a philosophy directly related to poetry. Talking of the thirtheenth-century Kabbalistic mystic Abraham Abulafia, Goll writes: 'Je considère que cet homme du 13 e siècle est le précurseur direct de ceux qui découvrirent l'"alchimie du verbe" comme Rimbaud, les "mots en liberté" comme Apollinaire, le "mot en soi" comme Mallarmé'. 30 Modelled on negative theology, Goll uses Kabbalah to speak of the unspeakable of exile. In the first and second stanza of Fruit from Saturn's opening poem 'Atom Elegy', Goll presents us with a divided planet, or matter:
Thus the promethean spark returns To its dismantled fount
In pitchblende orchards grew the holy fruit Sweet atom fissioned in its foetal centre To fate's twin death-birth. 31 The location of the poem is imaginary, allegorized as that of being the experience of exile itself. The text immediately confronts us with a fraught beginning: the poem's fatalism lies in the fission, the division of the form of matter presented as the atom, or the planet, which is inscribed in its origin. The title of the collection, Fruit from Saturn, reflects both the radical separation and inner exile of which the poem seems to be the fruit. Beyond earthly notions of exile as a marginal state of being, fission and retraction (into a 'foetal centre') are pivotal to the poem's quest for poetic and linguistic renewal. In this particular work, identity and territory are dangerously merged: while the lines seem to delimit a face, their shakiness threatens to make this face disappear at any moment. 35 In fact, the use of pencil reinforces the precarity and ephemerity of its apparition on the page.
Like naming, the drawing of the face, the method of its presence, is a mode of appearing which also threatens its very existence. In the poem 'The Magic Circles', the mills of New York described by Jolas in 'Migration' have been replaced by the mill of time:
Caught in the circle of my star Like a scorpion in the circle of chalk Turning with the wheel which turns in my heart And with the mill of universe grinding the time. 40 The poem describes the spheres of the atom and the sphere of the universe-planet as game players of his heart, the circle of time as the 'croupier of the zodiac'. The universe described here is indeed first and foremost a universe where it is forbidden to name, which makes it a universe without a world. This lack of identity, held open by language, is potentially filled with redemptive qualities:
With worn-out keys I strain to unlock the circle I cast anchor of alphabet into oblivion I plant the root of words in the furrows of my forehead I tend the magic rosery The rose of wind the rose of sand inner vision of his own alienated condition, where even language as an organizing force is gazed at from the outside. Goll, unlike Jolas, recognizes that this alienation is also, from a certain point of view, a position of privilege: to be cast away from the world is potentially to grasp its language. In the sense that the language of citizenship and rights is not particular to any nation or territoriality, it is a language which belongs to no one. But this realization is perhaps what marks the possibility for this language to become everyone's.
Conclusion
Arendt sees democracy as the place where a proper language, the intimacy between the speaker and mother tongue, can freely take form and be expressed in the public sphere. In this place, the collective political space of democracy both protects and thrives on the sovereignty guaranteed by the proper and by the idea of a certain co-ownership of language by all. For
Derrida on the other hand, democracy begins in the conception of democracy as bare space;
where the proper, the self-same are put aside in order for another, non-monolingual language to emerge:
C'est le sens propre, le sens même du même (ipse, metipse, metipsissimus, meisme, meme), c'est le soi-même, le même, le proprement même du soi-même qui fait défaut à la démocratie. Il définit la démocratie, et l'idéal même de la démocratie, par ce défaut du propre et du même. Donc seulement par des tours, des tropes et du tropisme.
[…] Cela revient à dire, au sens strictement platonicien, qu'il n'y a pas de paradigme absolu, constitutif et constitutionnel, pas d'idée absolument intelligible, pas d'eidos, aucune idée de la démocratie, il n'y a pas non plus, en dernière analyse, d'idéal démocratique. 43 What if poetry as a place where language(s) can be remade and reborn held that space open?
It is precisely this question which the poems of Jolas and Goll open the way to. In its unequivocal, that is plurivocal rendering of the crowds of immigrants asking for equality, we are faced with the radical commonality of their demands which nationalities and languages seem only to superficially keep apart. Yet it is only in honouring the multilingualism of the crowd that the poem can divulge their fundamental commonality against nationalism at allby proving that the idiomatic difference within the crowd makes no difference in building that reciprocity. Jolas's internationalist writing, when it holds back from naming and creating a new language from the multitude, authorizes a space for democracy which can only be held open through the reciprocal multiplicity and difference of languages. Goll, on the other hand, uses the language of the Kabbalah to give force to an exilic reality in search of an expression.
But unlike Jolas's, Goll's poetic language remains impassively foreign to the world of politics. The use of English in Fruits from Saturn, the language of Goll's host as a refugee in
